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They turned together into the Colonial stage door and to
Miss Rehan was given the seat of honour at the prompter's
table. The rehearsal of "King Richard III" was aban-
doned, and instead Mansfield and his company acted the
Shylock scenes from "The Merchant of Venice," though
without scenery or costumes, to their distinguished audi-
ence of one.

The Monday of the second week was devoted to his
reappearance as Richard III, and that night his nerves
betrayed him as they never did before or after.   After the
two performances, Saturday, he had rehearsed Richard III
all day and night Sunday and all day Monday.   When it
came time for his entrance as Gloster, Monday evening, he
appeared and  began  his scene,  but presently, after a
pause, he looked up at the audience and said, with pa-
thetic weariness: "It's no use. I can't do it. I'm too tired.
The words won't come."    Then he crept off the stage. ,
The effect on both players and audience was electric.
No one said a word, but the suspicion in every one's mind
was conveyed by silent glances.    In a moment the curtain
fell

He went to his dressing-room and threw himself on a
chair. He was a man to whom, at such times, it was im-
possible to offer either sympathy or assistance. Every-
body and everything was at an ominous stand-still for ten
interminable minutes. No one knew what to do or what
to say. Finally he raised his head, drew himself up, and
returned silently to the stage with a signal to the stage
manager to raise the curtain. He finished the scene
securely, and rose as the evening progressed to his accus-
tomed heights in this character. It was the only time in his
life that his memory succumbed to the tax he put on his
vital energies.ay was finished he had changed his mind
